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Editorial

The aim of the six-volume Handbook The Anthropocene as Multiple Crisis: Per-
spectives from Latin America s, first, to think about the Anthropocene from a par-
ticular region of the Global South. Thus, this Handbook offers a platform to dis-
cuss the multiple "anthropocenic” socio-environmental crises from a specifically
Latin American point of view, without losing sight of their global and planetary
dimensions. The second objective is to systematize, from the perspective of Latin
American social sciences and humanities, the multifaceted environmental crises
that reached and crossed the planetary boundaries of the earth-systems and led to
the new geological time of the Anthropocene. In doing so, we generate an empirical
basis for the genealogy of the Anthropocene in an unprecedented global region with
key regional and historical differentiations.
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Oh, | see, real civilized!

Emanuele Fabiano and Patricia Vieira

Denilson Baniwa, Oh, I see, real civilized! (2015). Digital Engraving. Source: https://www.behance

.net/gallery/57605855/Oh-1-see-real-civilized/modules/339146863#.

There is always an ominous feeling of doom in discussions about the Anthro-
pocene. After all, the geological era defined by the imprint humans have already left
upon the earth is rife with somber news: anthropogenic climate change, large-scale
deforestation, acidification of the oceans and mass extinctions of more-than-hu-
man beings are just some of the ills Homo sapiens has showered upon the planet. Is
the Anthropocene a sign that the apocalypse is near? Does it embody the material
conditions for the onset of conquest, war, famine, and death, the grim four apoca-
lyptic horsemen?


https://www.behance.net/gallery/57605855/Oh-I-see-real-civilized/modules/339146863
https://www.behance.net/gallery/57605855/Oh-I-see-real-civilized/modules/339146863
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In Oh, I see, real civilized! (2015), artist Denilson Baniwa (1984-) comments upon
the Western view of the apocalypse and its ties to the also Western conception of the
Anthropocene. A member of the Baniwa people who live in the Northwestern region
of the Brazilian Amazon, Baniwa subtly refers to the history and cultural heritage
of Indigenous communities in his work derived from a scene from the famous Mad
Max (1979) apocalyptic series of movies. In this artwork, he modifies a still from Mad
Max 2: The Road Warrior (George Miller, 1981), in which the well-known policeman-
turned-avenger “Mad” Max (Mel Gibson), walks together with his faithful dog along
a seemingly endless road across an arid, deserted landscape. In Baniwa’s version,
however, the character is fitted with an Indigenous feathered headpiece and car-
ries a bow and arrows. What is Baniwa hinting at with his superimposition of tradi-
tional Indigenous warrior artifacts onto the quintessential Western protagonist of
Mad Max? And what does his artwork tell us about Amazonian Indigenous views on
the Anthropocene apocalypse?

It is worth remembering that the Mad Max movie series, which started with a
homonymous film in 1979, is set in a post-apocalyptic, dry, and mostly barren world
in which organized social life has ceased to exist and pockets of surviving humans
are left to fend for themselves and fight against predatory gangs. While, in the first
movie, the causes of civilizational breakdown are left unspecified, Mad Max 2 (1981)
explicitly refers to fuel wars; indeed, fuel shortages are the main driver of the plot.
Subsequent films again revolve around energy (Mad Max Beyond Thunderdome, 1985)
and water shortages (Mad Max: Fury Road, 2.015) that — viewers are prompted to imag-
ine — have led to societal collapse and the fierce desire to conquer the last hidden
“place of abundance” in order to consume it (Furiosa: A Mad Max Saga, 2024).

A glaring blind spot of all Mad Max movies is the contrast between the obvious
glorification of a fossil-fuel dependent life and the environmental catastrophe that
serves as their background. The films revel in long-drawn, repetitive truck, car and
motorbike chases, exhaust pipes fuming abundantly, and engines revving loudly in
an orgiastic celebration of fossil fuel culture. In fact, the thin plot of the movies ap-
pears to be just an excuse for these long sequences of pursuit and the display of speed
fetishism. It does not occur to characters in the films — nor to the films’ director and
crew, apparently — that there is a direct correlation between the energy shortages
and environmental predicament in which they find themselves and their incessant
car chases. Environmental catastrophe is left unthematized, as something that just
happened for no easily identifiable reason. The series exists in a blissful state of de-
nial as to the environmental consequences of fossil fuel reliance, even as it paradox-
ically draws an implicit link between car and motorbike idolization and the apoca-
lypse. The films take place in a scenario where the worst features of the Anthropocene
have been exacerbated, yet choose to ignore anthropogenic environmental change.
What could be more emblematic of the current Western Weltanschauung?
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The scathingly ironic title of Baniwa’s image based on the Mad Max still, Oh, I see,
real civilized, draws attention to the very meaning of civilization from the point of
view of those Indigenous communities who have been deemed “barbaric” through-
out the history of Western colonialism. Are car and motorbike chases, together with
the horrific violence celebrated in the movies, the epitome of Western culture, what
it will all boil down to in the end times, once the Apocalypse has robbed the world
of the last trappings of politics and politeness? Is an environmentally deadly fossil-
fueled lifestyle the best the West has to offer, and are these the customs Indigenous
people should adopt in order to become “civilized”? “Who are the real barbarians?”,
Baniwa seems to be asking through his artwork.

The toxic masculinity depicted in the movies, in which rape and the exploitation
of women are commonplace, is another feature of the films that Baniwa’s artwork
comments upon. The fixation on speed, cars, trucks, and motorbikes appeals to an
imaginary traditionally associated with white, heterosexual men and with the patri-
archal, Western worldview that has shaped the Anthropocene. The cult of the heroic
white man Max who fights against the bad guys in turn evokes the frontier cowboy
of old, a harbinger of civilization in places where savagery had hitherto ruled. Max is
a post-apocalyptic, “loner” conquistador who helps different groups of settlers sow
the seeds for new civilizations among the wreckage of barbarism. How does this
all-too-familiar familiar picture change in Baniwa’s work? For one, the artist’s ref-
erence to an Indigenous context evokes the countless examples of sexual violence
perpetrated against Indigenous women in the Amazon and throughout the world,
not by people who stand for the collapse of civilization, as is the case in the movies,
but by those who were purportedly bringing progress to Indigenous communities.
Ultimately, Baniwa questions the prerogative of Max as a last representative of the
civilized world and wonders how the same character would be interpreted were he
an Indigenous person.

Baniwa’s work rewrites an icon of post-apocalyptic, Western narratives through
ametaphysical short-circuit that invites viewers to perceive the notions of “end” and
of “world” from an Indigenous perspective. He does so through a superimposition of
paradoxical elements onto the original film still. The outcome preserves the original
referent, while adding to it an estrangement effect that keeps the original context
and, atthe same time, creates a dialogue with a different set of Indigenous referents.

Max is a hero that represents the dusk of a world — the Western world - as a
result of its own internal collapse. In the films, the actions of the human survivors
set in motion a regression to a state of ecological, social, and moral disintegration,
where everything continues to exist in an indefinite temporality after the Fall. People
live in a Cartesian world, the geography of which is crisscrossed by rectilinear roads
that seem to lead nowhere. This very linearity is the foundation for the Apocalyptic
eschatology that propels characters to compulsively search for their lost humanity
in a perverse game of shadows.
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In contrast to its filmic counterpart, the character created by Baniwa embod-
ies aradical critique of Western dystopian narratives and the ideologies that bolster
them. These narratives are questioned by Amazonian Indigenous peoples such as
the Baniwa, who conceive of the world as a continuous process of creations and de-
structions that are part of its own creative dynamics. In the dystopian imaginary
of the films, the life of the human survivors is reduced to a rapid extractive cycle of
consumption and death, controlled by tyrannical regimes. Conversely, from an Ama-
zonian Indigenous point of view, there is no one world, but rather plural worlds de-
fined by a system of relations. Every aspect of material and spiritual human life has
a counterpart in more-than-human existence, which means that the material forms
and physical transformations of the visible world inform humans about the invisi-
ble reality of more than humans. This knowledge fosters the emergence of a stable
network of relations: more-than-human and human communities are organized ac-
cording to the same principles and the interaction between humans and more than
humans is the same as the connections between different human communities. In
the Mad Max films, there are barely any more-than-human beings. Max’s dog in Mad
Max 2 (1981), which appears in Baniwa’s work, is killed in the end of the movie, a
telling sign of the destruction of all more-than-human life. For Amazonian Indige-
nous peoples, in contrast, the world is a cosmic society of “peoples” and “commu-
nities,” human and more-than-human, that exist in an intensely relational environ-
ment.

Amazonian Indigenous ontologies conceive of the world in a way that is antithet-
ical to the future imagined in the Mad Max saga. In the latter, the desire for speed
turns machines into protagonists that preside over a toxic present and perpetuate
the self-destructive practices that lead to humanity’s downfall. The films present a
post-apocalyptic scenario that re-enacts its pre-apocalyptic conditions. In spite of
the hardships of this world about to end, the movies seem to actively reject alter-
natives to the social models that led to disaster. The Indigenous Max imagined by
Baniwa diverges from this model in that he is not just a survivor but, rather a “spe-
cialist in ends of the world” (Danowski and Viveiros de Castro 2019: 195). This idea
was expressed with piercing irony by Indigenous intellectual Ailton Krenak in his
2020 book Ideias para adiar o fim do mundo (Ideas to Postpone the End of the World).
In this volume, Krenak states that Indigenous peoples have been resisting Western
efforts to annihilate them for 500 years, thus what he worries about is the survival
of white people (31). Krenak playfully reminds his readers that South American In-
digenous peoples have experienced the end of their worlds multiple times and still
managed to survive, so it is the fate of the Western world(view) that hangs in the
balance in the Anthropocene.

Baniwa’s O, I see, real civilized! hints at possible ways to overcome the forms of
inhabiting the planet that have led to the worst features of the Anthropocene. By
subverting and Indigenizing Mad Max, Baniwa calls for a rejection of colonial and
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neo-colonial practices, often tied to extractivism, and for imagining other worlds.
Drawing on Amazonian Indigenous experience, he advocates for a re-thinking of
what “end” and “world” mean for both humans and more than humans, and for an
understanding of the dusk of Civilization depicted in the Mad Max films as an affir-
mation of other possibilities.
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la secularizacién en América Latina. Contribuciones para un léxico (2023). She has also co-
ordinated community memory recovery projects, including Temacapulin: una historia
desde dentro (2018) and Mezcala jse querian llevar la isla! (2010).

Kevin Coleman is associate professor of History at the University of Toronto. He is
the author of A Camera in the Garden of Eden (2016) and co-editor of Capitalism and the
Camera (2021), and Coups d’état in Cold War Latin America (2025). His research has been
funded by the Andrew W. Mellon Foundation and the Social Sciences and Human-
ities Research Council and has been awarded prizes from the American Historical
Association and the Canadian Historical Association. He is the writer and director
of Stolen Photo, a documentary film coproduced by Sefial Colombia and supported by
the National Film Board of Canada; the film tells the story of the 1928 massacre of
banana workers in Colombia through a single photograph. He is currently writing a
book on the life and legacy of Oscar Romero.

Maria Leticia Corréa is a professor of Brazilian History at the Universidade do Es-
tado do Rio de Janeiro. She holds a PhD in History from the Universidade Federal
Fluminense. She was a visiting professor at the Center for Interdisciplinary Stud-
ies of the Twentieth Century, CE1S20, University of Coimbra (2018—2019). Her re-
search interests include intellectuals and intellectual history; engineers and the his-
tory of science; water, mines, and nature. She has published numerous articles and
chapters, including, most recently: “Natureza, modernidade e impressdes do Brazil
na obra de Marie Robinson Wright,” in Rogelio de la Mora et al., Las naturalezas del
pasado: miradas cruzadas desde la Historia Intelectual, siglos XIX-XXI (2024) and “Ge-
ografia, politica e literatura de viagem na obra de Marie Robinson Wright: A identi-
dade pan-americana como um ’jogo de espelhos” (Revista Brasileira de Historia, 2025),
both co-authored with M6nica Martins.

Enriqueta Lorena Cortés Manresa has been a research professor at the University
of Guadalajara (University Center for Social Sciences and Humanities/Socio-Urban
Studies) for 37 years. She holds a Master’s degree in Ethnic and Language Studies
(COLMICH) and a PhD in Social Sciences (UdeG); she is a member of SNI-I and
translator from English to Spanish. She is a member of the religion and politics
group of the research network on the Conceptual History of the Ibero-American
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World (Iberconceptos). Her lines of research include the history of social and cul-
tural practices, the history of political languages, and secularization and politics.
She is the author of From Tradition to Modernity: Nineteenth-Century Tapatio’s Scenes
(2014) and has published articles and book chapters, most recently her collaboration
on El lenguaje de la secularizacion en América latina (2023).

Chantal Cramaussel is a professor and researcher at the Center for Historical Stud-
ies at the Colegio de Michoacan. She holds a degree in Social Anthropology from the
National School of Anthropology and History of Mexico and a PhD in History from
the School for Advanced Studies in the Social Sciences (EHESS) in Paris, France. She
is a founding member of the Mexico-based Demographic History Network. She spe-
cializes in population history and the history and anthropology of northern Mex-
ico. With Guadalupe Santiago Quijada, she edited La mortalidad infantil. Estudios de
demografia historica, as well as Radl Garcia Flores’s El Rancho en movimiento: la con-
struccion sociodemogrifica de un ambito regional novohispano, San Felipe de Linares, Nuevo
Ledn (1712-1850), both books published in 2025. She is co-author, with Nancy Leyva
Gutiérrez, of the article: “La pregunta de 20,000. Los pobladores de Nuevo San-
tander (1748-1768)” in Estudios de Historia Novohispana 73 (July-December 2025).

Hilda Marlene Cruz Vazquez (Oxolotan, Tacotalpa, Tabasco, 1980) studied Sustain-
able Rural Development with a specialization in Agroecology at the Intercultural
University of the State of Tabasco. She has worked in a private company in Canada
and in state government programs in Tabasco. Her work has focused on promot-
ing projects aimed at strengthening cultural identity and social participation. She is
recognized for her commitment and vocation for service, and she continues to col-
laborate in programs that foster learning and social transformation for the benefit
of her community.

Ayelen Dichdji is assistant researcher at the Comisién de Investigaciones Cientifi-
cas dela Provincia de Buenos Aires (CIC) and a member of the Centro de Estudios de
la Argentina Rural (CEAR) at the Universidad Nacional de Quilmes (UNQ). She also
teaches postgraduate courses at UNQ, the Universidad Nacional de Mar del Plata
(UNMdAP), and the Latin American Council of Social Sciences (CLACSO). She holds
a PhD in Social and Human Sciences. Her research focuses on environmental his-
tory, environmental communication, and socio-environmental conflicts. She is the
author of El movimiento ambientalista en Argentina. Construcciones discursivas, actores so-
ciales e ideologia (1960-1990), as well as book chapters and articles published in Latin
American academic journals. Her recent publications include contributions to col-
lective volumes on environmental activism and decoloniality.
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Cristobal Duran Moncada is a professor in the Department of History at the Centro
Universitario de Ciencias Sociales y Humanidades, at the University of Guadalajara,
Mexico (UdeG). He is also a visiting professor at El Colegio de Jalisco. At UdeG, he
served as Director of the journal Letras Histéricas (2021-2025) and Academic Secre-
tary of the Division of Historical and Human Studies. He is a member of the Na-
tional System of Researchers (SNII), level 1. He has presented lectures at national
and international forums on the history of art, music, and documentary heritage.
His latest publications are: “Ignacio Jerusalem en la Catedral de Guadalajara. Pres-
enciay permanencia en un repertorio musical moderno del siglo XVIII” (2024), and
Nombraban y nombraron por musico: Relaciones musicales entve las catedrales de Guadala-
jaray Valladolid-Michoacan, siglo XVIII (2023).

Emanuele Fabiano obtained a PhD from the School for Advanced Studies in the So-
cial Sciences (EHESS) in Paris in 2015. His recent research focuses on the study of
contemporary Amazonian indigenous communities and their relationship with the
state and local and international markets. In addition to his research in Peru, he con-
ducted comparative fieldwork among the Embera of the Darién region of Panama
with the support of a grant from the Smithsonian Tropical Research Institute. He is
currently a postdoctoral researcher in the ECO project at the Center for Social Stud-
ies (CES) at the University of Coimbra. This article is part of the project ECO, funded
by the European Research Council (grant agreement no. 101002359).

Ana Marcela Franca is a postdoctoral researcher at Casa de Oswaldo Cruz-Fiocruz
and holds a PhD in History from the Federal University of Rio de Janeiro. She
was a postdoctoral fellow at CONICET (Argentina)/Center for the Study of Rural
Argentina, National University of Quilmes. She has been working at the NGO Fun-
dagdo Pré-Natureza in the area of knowledge production since 2025. Her research
focuses on environmental history, history of science, socio-biodiversity conser-
vation, landscape, and heritage. Her latest publications are: “A busca de fontes
no contexto de uma cooperagao internacional sobre a biodiversidade amazdnica
(1978-1991)”, (Boletim CTS em foco, 2024), “Los paisajes de la pampa argentina: iden-
tidades en transformacién desde el didlogo entre la historia ambiental y la historia
del arte” (2025) and “The Expansion of the Railway and Environmental Changes: The
Modern Configuration of the Argentine Pampas, c. 1870-1930” (Global Environment,
2022).

Andrea Garcia Rodriguez is a researcher at the Institute of Aesthetic Research at
the National Autonomous University of Mexico (IIE-UNAM), specializing in modern
Latin American art. She studied graphic design at the Universidad Iberoamericana,
Hispanic language and Literature at the UNAM, and earned her PhD in art history
from the same institution. Her research focuses on the Latin American avant-garde
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in art and literature, as well as the artistic networks between Mexico, Guatemala,
and Peru in the first half of the twentieth century. She is a member of the Perma-
nent Seminar for Research on Latin American Magazines (ESPIRAL), among other
research seminars.

Edgar Garcia Valencia is a researcher in cultural and communication studies at Uni-
versidad Veracruzana, Mexico. His work focuses on image, culture, and publishing
practices, both past and present. He is a member of the National System of Re-
searchers and also serves as a publishing consultant for various institutions in Latin
America.

Oliver Gliech, Dr. phil. is a historian and journalist, as well as former long-time
research assistant and lecturer at the Free University of Berlin. Areas of expertise:
German, French, and Latin American social and economic history, Haitian history.
Publications on Caribbean history include: Saint-Domingue und die Franzdsische Rev-
olution. Das Ende der weifSen Herrschaft in einer karibischen Plantagenwirtschaft (2011),
“Haiti”, in: Klaus Stiiwe/Stefan Rinke (eds.): Die politischen Systeme in Nord- und
Lateinamerika (2008), “Qui étaient les bénéficiaires de I'indémnité haitienne? Essai
de synthese socio-historique”, in Contre la Révolution frangaise, contre la Révolution
haitienne, les indemnités de 1825 (2025) and The Long-Term Consequences of the Black
Revolution.

Santana Gémez Gémez (Oxolotan, Tacotalpa, Tabasco, 1980) holds a degree in Sus-
tainable Rural Development with a specialization in Agroecology from the Intercul-
tural University of the State of Tabasco. He has worked as a technical advisor for
private companies and in federal government programs, such as Sembrando Vida. His
career has focused on the promotion of social and productive projects. He has pub-
lished articles on biocultural heritage in Tabasco. He is currently pursuing a Master’s
degree in Education with a specialization in Inclusion and Innovation at the Inter-
cultural University of the State of Tabasco.

Citlalli Gonzilez Ponce is a researcher at the Institute of Plastic Arts at the Univer-
sidad Veracruzana. Her work focuses on images and photography, as well as their
uses and contexts. She has also taught workshops and seminars at various national
and international cultural institutions. She has published academic, educational,
and artistic works.

Gerardo Gutiérrez Cham is a research professor at the University of Guadalajara.
He holds a PhD from the Autonomous University of Madrid and has published ex-
tensively on Discourse Analysis. His current research focuses on unbalanced argu-
mentation in literary and cinematographic narratives. As a fiction writer, he is the
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author of six novels. He has served as Co-director of the Maria Sibylla Merian Cen-
ter for Advanced Latin American Studies (CALAS), Guadalajara headquarters, and
is currently Director of the Division of Cultural Studies at the University Center for
Social Sciences and Humanities, University of Guadalajara.

Eber Eduardo Hernindez Ramirez holds a degree in Rural Development from the
Intercultural University of the State of Tabasco and has more than ten years of expe-
rience in rural development projects. He currently works in Tacotalpa, Tabasco, in
a government project focused on building sustainable communities. He is also in-
volved with Na Vits La Colmena del Cerro, a volunteer group committed to community
well-being. His experience and dedication have enabled him to develop a compre-
hensive vision of rural development.

Regina Horta Duarte has been a historian and professor at the Universidade Fed-
eral de Minas Geralis, Brazil, since 1988. Her broad research interests mainly focus
on Brazilian and Latin American contemporary history. Her work encompasses the
Brazilian Republic, the intersection of history and nature, urban environmental his-
tory, the history of biology, and animal history. She coordinates the Centre of Animal
History (CEA-UFMG). Duarte is the author of several books, including Activist Biol-
0gy (2016) and Genealogia dos Zoologicos na América Latina (2025), articles, and chapters.
Between 2003 and 2006, she co-founded the Sociedade Latinoamericanay Caribefia
de Historia Ambiental (SOLCHA) and currently serves on the advisory board of for-
mer presidents. She established the renowned journal HALAC and served as its first
Editor-in-Chief (2010-2014).

Carla Jaimes Betancourt is professor of Cultural Heritage of the Americas at the
University of Bonn (Department of Anthropology of the Americas). She is an ar-
chaeologist and anthropologist whose research focuses on the Bolivian Amazon
— particularly the Llanos de Moxos — with an emphasis on low-density urbanism,
monumental earthen architecture, and pre-Hispanic hydraulic landscapes, com-
bining LiDAR survey, excavations, and interdisciplinary approaches. She works
closely with Indigenous communities and studies Andean—Amazonian interac-
tions, heritage perceptions, and collaborative methodologies. She has taught at
universities in Bolivia, Peru, and Ecuador. Her publications address the deep
history of Amazonia, landscape domestication, archaeological and ethnographic
materialities, and biocultural heritage.

Olaf Kaltmeier is professor of Ibero-American History at Bielefeld University and
founding director of the Maria Sibylla Merian Center for Advanced Latin American
Studies in the Social Sciences and Humanities (CALAS). At Bielefeld University he
was founder of the Center for InterAmerican Studies (CIAS). Since 2023 he is di-
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rector of the collaborative international VW-research project Turning Land into Cap-
ital. His lines of research are indigeneity, social movements, space and landscape,
environmental history, state formation, inter-American studies. He has conducted
research and teaching in Chile, Bolivia, Ecuador, Argentina, Mexico, Peru, and the
United States. He has published more than 200 international and national articles,
books, and book chapters, most recently the book National Parks from North to South:
An Entangled History of Conservation and Colonization in Argentina. He is general coordi-
nator of the 6-volume Handbook of the Anthropocene in Latin America, and co-ed-
itor of the volumes on Land Use, Biodiversity, and Visual Representations.

Jochen Kemner is scientific manager of the Center for Advanced Latin American
Studies (CALAS) in Guadalajara, Mexico, and scientific collaborator of the Chair
in International Relations with focus on Latin America at Kassel University. After
completing a master’s degree in history, economics, and Spanish and Latin Ameri-
can studies, and a teaching degree for History and Spanish, he earned his doctorate
in History at Bielefeld University. He has been a guest lecturer at the University
of Guadalajara, Mexico, the National University of San Martin, Argentina, and the
University of Havana, Cuba. His main research areas are Latin American history
and interamerican relations (regional focus: Caribbean, Brazil, and the United
States), slavery and racism, transnational human rights activism, memory politics,
and global history and global education.

Kirsten Kramer is full professor of Comparative Literature and Romance Studies at
Bielefeld University. She is director of the Center for InterAmerican Studies (CIAS,
Bielefeld University), principal investigator at CALAS, and was principal investiga-
tor at the Collaborative Research Center Practices of Comparing: Changing and Order-
ing the World. Her main research areas are cultural representations of the Anthro-
pocene, (travel) literature and globalization, cultural practices of comparing, as well
as French and Hispanic literatures from the Early Modern period to the present. Her
more recent publications include the collective works Contact, Conquest and Coloniza-
tion. How Practices of Comparing Shaped Empires and Colonialism Around the World (2021);
Comparing and Change. Orders, Models, Perceptions (2024); currently, she is preparing
the publication of the edited volume Paisajes y territorios del Antropoceno. Perspectivas
estéticas y culturales en las Américas (2026).

Peter Krieger is research professor at the Institute of Aesthetic Research and Profes-
sor at the Graduate Programs of Architecture and Art History at the National Univer-
sity of Mexico (UNAM). From 2004 to 2012, he was vicepresident of the International
Committee of Art History (CIHA/UNESCO). In 2016 he obtained the Aby Warburg
professorship at the Hamburg Warburg Haus. Visiting professor at the Universi-
ties of Regensburg and Tibingen. Curator of contemporary art and photography
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exhibitions. Collaborator of the Ecological Reserve of San Angel in Mexico City, the
University Program of Interdisciplinary Research on Soils (PUEIS/UNAM), and the
UNESCO Geopark Comarca Minera in Hidalgo, Mexico. In 2024 he was awarded the
UNAM Prize in arts research. He is author of numerous publications on the history
and theory of landscapes, cities, and architecture, focusing on geo-aesthetics and
political iconography of the Anthropocene. Recent books include Miill in der Natur
(2024) and the Ecocidio de la Ciudad de México (2025).

Miriam Lay Brander holds a chair of Romance Literatures at the Catholic University
of Eichstitt-Ingolstadt and is director of the Center for Latin American Studies (ZI-
LAS). Sheisalso deputy director of the DFG Research Training Group Practicing Place:
Socio-Cultural Practices and Epistemic Configurations. Her research focuses on spatio-
temporal concepts in Spanish and Latin American literature, short forms in post-
colonial contexts in Spanish, French, and Portuguese, literary genres, and digital
memory studies. Her publications include the monograph Espacio-Tiempo en trans-
formacién. Las estructuras de narrar y mostrar en Sevilla a comienzos de la Edad Moderna
(2017) and the edited volume Genre and Globalization. Transformacion de géneros en con-
textos (post-)coloniales (2017). She directs the project Espacio, tiempo y género en la narra-
tiva de las mujeres migrantes venezolanas en la América Latina del siglo XXI, funded by the
DFG (together with Laura Febres).

Hernan Lopez Pifieyro holds a PhD in Philosophy (Universidad de Buenos Aires),
a Master’s degree in Argentine and Latin American Art History (Universidad Na-
cional de San Martin), and a Bachelor’s degree in Philosophy (Universidad de Buenos
Aires). He completed his doctoral studies with the dissertation Figures of Argentine
Space: Heterochronic Journeys Guided by Posthuman Materialism. He is currently a post-
doctoral fellow at the Institute of Philosophy Dr. Alejandro Korn (UBA-CONICET)
and teaches Aesthetics. He co-directs the research project Aesthetics, Art, and Latin
American Memories. He completed a research residency at Kassel Universitit and at
the Universidade Federal de Minas Gerais. He has published in prestigious journals
in the fields of philosophy, art theory and history, literature, and the social sciences.
He is a member of the Contemporary Photography, Art, and Politics Research Group
(FoCo) at the Instituto Germani (UBA).

Ariel E. Lugo, born in Puerto Rico, is president of HANAEL Associates Inc., a non-
profit nongovernmental organization dedicated to research and conservation of
tropical forests. He is also a retired scientist of the USDA Forest Service, Interna-
tional Institute of Tropical Forestry in Rio Piedras, Puerto Rico; furthermore, he
was a staff member of the Council of Environmental Quality in Washington, D.C.,
and professor at the University of Florida in Gainesville. Has graduate degrees from
the University of Puerto Rico and the University of North Carolina at Chapel Hill.
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His research work includes the ecology of mangroves, dry, moist and wet tropical
forests, tropical tree plantations, cities, and tropical urban forests. Has produced
over 575 scientific articles with over 52,000 citations, and received dozens of na-
tional and international awards. Lugo and Santana thank Baird Callicot, Nicole
Leotaud, Stan Temple, Howard Nelson, Curt Meine and the anonymous reviewers
for their comments to their article.

Lizzet Luna Gamboa is a visual artist and educator whose work focuses on the in-
tersections between the gaze and photographic expression. In her art and teaching,
she approaches photography as a medium for destabilizing the image and the com-
plex realities that have emerged with the advent of technological apparatuses. Her
research area is Post-Photography. She has participated in individual exhibitions in
Mexico and group exhibitions in the United States, Cuba, and Mexico. She currently
resides in Mexico City, where she is a doctoral student in Art and Design at the Uni-
versidad Nacional Auténoma de México. She is a professor at the same university’s
Escuela Nacional Preparatoria and workshop facilitator in various universities and
art institutions.

Pablo Mariman Quemenado is a professor in the Department of Anthropology at
the Universidad Catélica de Temuco and director of the Center for Sociocultural
Studies (CES). He is a member of the Nucleus for Interethnic and Intercultural
Studies (NEII), the Center for Studies and Research of the Comunidad de Historia
Mapuche (CEI CHM), and the Mapuche Research and Development Association
(AIDM). His teaching and research areas are related to ethnohistory, memory,
and Mapuche history. Among his publications are the books jAllkiitunge, winka!, jka
kiriechi! Ensayos sobre historias mapuche (2019) and Guerra y ganado en la conquista del
Ngulumapu (1860-1867) (2025), both published by Ediciones Comunidad de Historia
Mapuche.

Paul Merchant is associate professor in Latin American Film and Visual Culture at
the University of Bristol, where he also co-directs the Centre for Environmental Hu-
manities. He is the author of Remaking Home: Domestic Spaces in Argentine and Chilean
Film (2022), and co-editor of Latin American Culture and the Limits of the Human (202.0)
and ReFocus: The Films of Lucrecia Martel (2022). He has published articles on a broad
range of topics in environmental humanities and Latin American cultural studies in
journals including the Bulletin of Latin American Research, Environmental Humanities,
and MLN.

Luciana Molina is a PhD candidate in Art History and Criticism at the Universi-
dad Iberoamericana in Mexico City. She earned a master’s degree in Latin Amer-
ican Studies from the University of Texas at Austin, specializing in Anthropology
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and Government (2013), and completed her undergraduate degree in Political Sci-
ence at the Universidad Catélica Boliviana (2010). From 2017 to 2022 she worked at
the Museo Nacional de Arte in Bolivia, where she coordinated the Program of De-
colonial Studies in Art and organized the Seminar on Visual Cultures. She has con-
tributed to academic and cultural journals across Latin America, exploring themes
related to visuality, memory, and the circulation of images.

Karoline Noack has been professor of Anthropology of the Americas at the Univer-
sity of Bonn and Director of the BASA Museum (Bonn Collection of the Americas)
since 2009. Her focal points include research on socio-cultural phenomena in the
Andes, indigeneity, dependency research on the Inka state, museum and collection
research, also with so-called source communities, as well as social and cultural an-
thropological research on Hispano-American colonial history. Her recent book pub-
lications include ethnological provenance research and collections, new approaches
in research on Spanish America, and ethnographic knowledge in the East Germany,
about which she has published extensively. One of her latest publications is with
Ana Maria Presta, Repensando la sociedad colonial (2023). An current research project
is about the migration of Bauhaus artists to Mexico in the 1930s and their encounter
with Indigenous materiality.

Fernanda Oliveira de Souza holds a Master’s degree in Environmental Sciences with
a focus on natural resource management and rural communities from the Universi-
dad Auténoma de San Luis Potosi (UASLP, Mexico) and the Technische Hochschule
Koln (Germany). She earned her bachelor’s degree in Biology from the Universidade
Estadual de Campinas (Unicamp, Brazil). She has worked as a political educator and
project coordinator on topics related to political ecology, racism, and (de)coloniality.
From 2022 to 2025, she worked as co-manager of the Maria Sibylla Merian Center
for Advanced Latin American Studies (CALAS) at the University of Guadalajara, rep-
resenting Bielefeld University, and as Scientific Coordinator of the knowledge labo-
ratory Strategic Identities and Crisis in Latin America: Processes and Tensions at the same
center, on behalf of Friedrich Schiller University Jena, Germany.

Hinnerk Onken, Dr. phil., teaches and conducts research on Latin American history
at Leibniz Universitit Hannover. Previously, he was employed at the University of
Cologne from 2010 to 2017. He received the prestigious Kulturpreis Bayern (Cultural
Prize of Bavaria) in 2011 for his dissertation completed at the Catholic University of
Eichstatt-Ingolstadt.

Lizabeth Paravisini-Gebert is a Puerto Rican academic who specializes in the
Caribbean. She holds the Sarah Tod Fitz Randolph Distinguished Professor Chair at
Vassar College, New York. She works in the fields of literature and cultural studies,
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in particular, the multidisciplinary, comparative study of the Caribbean. Growing
up in her native Puerto Rico, she became fascinated by the many cultural connec-
tions between Caribbean peoples despite their different histories and languages
and has made that the subject of her research and teaching. She is a member of
the programs in Environmental Studies, Latin American Studies, International
Studies, and Women's Studies at Vassar College. She is currently working on two
new publications: The Amazon Parrots of the Caribbean: An Environmental Biography,
and on Lost Paris of the West Indies: Creative Responses to the 1902 Eruption of Martinique’s
Mont Pelé Volcano.

Trinidad Pérez Arias is director and professor at the History Department of Uni-
versidad Andina Simén Bolivar at Quito, where she also coordinates the Master’s
program on Museologia y Patrimonio Histdrico. She holds a doctoral degree in
Latin American Cultural Studies from the same university, a BA and MA in Art His-
tory from the University of Maryland, College Park, and the University of Texas at
Austin. She has researched and published on the emergence of Ecuadorian modern
art as well as on art and indigenismo. In 2020 she published "Art Academies and
the Emergence of a Modern Arts System in Ecuador (1848-1925)”, in Academies and
Schools of Art in Latin America, edited by Oscar Visquez. In 2024-2025 she curated
the exhibition Realidad Social y Modernidad Artistica 1916-1958, at MAAC (Museo
de Antropologia y Arte Contemporaneo), Guayaquil and at the Museo de Manta,
produced by EACHEVE foundation.

Jamille Pinheiro Dias is Director of the Centre for Latin American and Caribbean
Studies and a Co-Director of the Environmental Humanities Research Hub at the
School of Advanced Study, University of London, where she is also a lecturer. She
currently leads a British Academy Global Innovation Fellowship in Brazil. She has
held visiting professorships and research positions at Brown, Duke, Manchester,
Stanford, and the University of Sio Paulo. Her work focuses on translation stud-
ies, environmental issues, Amazonian cultural production, and Indigenous arts in
Latin America. She has translated works by Ailton Krenak, Antonio Bispo dos San-
tos, Eduardo Kohn, Luiz Indcio Lula da Silva, Judith Butler, bell hooks, and many
others.

Mara Polgovsky Ezcurra is a Senior Lecturer in Contemporary Art at Birkbeck, Uni-
versity of London, and director of Peltz Gallery. Her research focuses on contempo-
rary Latin American art and intellectual history, with an emphasis on the politics of
aesthetics, the relationships between art and science, and the study of embodiment,
liveness, and agency in artistic practice. Her books include Touched Bodies: The Perfor-
mative Turn in Latin American Art (2019), the essay collection Marcos Kurtycz: Corporeal-
ity Unbound (2024), and the edited volume The New Public Art: Collectivity and Activism



Biographical Notes

in Mexico since the 1980s (2023). She has curated a number of research-led exhibitions
and has been distinguished with the College Art Association Art Journal's award and
a Leverhulme Research Fellowship. Polgovsky Ezcurra is also a documentary film-
maker.

Mayabel Ranero Castro is a professor of Sociology at the Universidad Veracruzana,
Mexico, since 1996. She holds a bachelor’s degree in sociology, a master’s degree in
Mexican Literature, and a PhD in Contemporary History from the University of the
Basque Country. Her research areas are: health and disease processes during the
colonial period, historical sociology of women in Mexico, and intellectual history in
Latin America. Among her writings are: “El amor en los tiempos de c6lera: el trépico
morbido en clave romdntica,” in Uliia: Journal of History, Society, and Culture (2018), and
“Trascendencia de la primera campafa contra la fiebre amarilla en Veracruz, siglo
XX,”in Las naturalezas del pasado: miradas cruzadas desde la historia intelectual (2024).

Elissa Rashkin is a researcher and current coordinator of the Centro de Estudios
de la Cultura y la Comunicacién at the Universidad Veracruzana, Mexico. She holds
a PhD in Communication Studies and is author of Women Filmmakers in Mexico: The
Country of Which We Dream; The Stridentist Movement in Mexico: The Avant-Garde and Cul-
tural Change in the 1920s (both also published in Spanish); Atanasio D. Vazquez, fotografo
de la posrevolucion en Veracruz; and Soy de nacién campesino. Representacion y memoria en
el agrarismo veracruzano. Her recent research focuses on aspects of cultural history
and the Anthropocene in Mexico and Latin America.

Nicolas Rey, PhD, is a research professor in anthropology and graduate programs
at the University of Guadalajara. He leads the research line “Mexico and the Greater
Caribbean: Territorialities, Regional Integration, Social and Cultural Movements”
and is a member of international networks like the Red Black Americas Network.
He earned his PhD in sociology from La Sorbonne and holds master’s degrees in
anthropology and urban planning. His work focuses on Afro and Indigenous move-
ments and natural risks in marginalized neighborhoods across Latin America and
the Caribbean, reflecting his own Afro-descendant heritage from Guadeloupe. He
also writes ”ethnic thrillers” and plays the violin in rap-groove bands. Among his
key publications are Afros al frente: racismo, resistencia y lucha (2024), LKP Guadeloupe,
le mouvement des 44 jours (2010), and Quand la Révolution, aux Amériques, était négre...
(2006).

Olga Maria Rodriguez Bolufé holds a PhD in Art History from the Autonomous Uni-
versity of the State of Morelos, Mexico. Tenured academic and postgraduate coor-
dinator in the Department of Art at the Universidad Iberoamericana Mexico City.
Member of the National System of Researchers of Mexico, the Mexican Association
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of Caribbean Studies, the IberAudiovisual Network and the Latin American Visual
Studies Network. Since 2016 she has coordinated the collection Estudios de Arte Lati-
noamericano y Cariberio (four volumes), the latest published in 2023 dedicated to Mi-
gration and Critical Revisions of History in a Visual Key. Her areas of research are
linked to artistic relations between Latin American and Caribbean countries. She is
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